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     "At the end of the day, it's 
not my film, it's the director's," 
says Westminster alumnus 
Kim Tae 	ak ǜAudio 
Production MA, ƝƛƛƤǝ. "All I'm 
trying to do is bring that to lifeƾ 
make it more dramatic, 
maximise the emotions."
     �or some time now, 
documentary film has begun 
taking on a life of its own. In a 
world where fact is solidly 
weirder than fiction, big and 
small screen documentaries 
are growing steadily more 
creative, more cinematic and—
thanks to modern-day 
streaming services—far more 
accessible. �ocumentaries are 
becoming...larger than life. 
     �ou may recall two 
particularly memorable recent 
titles—Three Identical 
Strangers ǜƝƛƜƣǝ telling the tale 
of triplets separated at birthƾ 
true crime docuseries Don't 
F*ck with Cats ǜƝƛƜƤǝ, directed 
by Mark Lewis, chronicling 
how online sleuths' caught an 
internet killer.

     At the heart of these dark, 
evocative narratives are the 
soundtracks—taking viewers 
through the feelings, shocks and 
murmers of the storytelling. Both  
of these soundscapes were 
created by Kim and his team at 
acclaimed post-production 
supplier, Molinare. 
     And when it comes to the 
cinematic bent of the modern 
documentary, Kim promises there 
is much more to come. 
     "Believe me—demand from 
clients is getting bigger and 
bigger," he says. "Since I 
started in this industry, over 
the last ƜƝ years, the budget is 
going up and clients are 
demanding more and more. 
We all want to make this iust 
as cinematic as The �rown."
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Everything, which has just 
won him his first BA�TA.   
    "This was teamwork by the 
way," Kim says. "I mean, it's 
not just me. It was a team 
who won the BA�TA"
     Winning the award was a 
complete shock to all of them, he 
says—in fact the experience of 
winning had its own cinematic 
quality.  
     "It's like a film frame that 
passes through really quickly," 
Kim recalls.
          "So, I've got these 
photographic memories—we 
got our names announced, 
we won it, we went onto the 
platform and made a brief 
speech and then went 
backstage and collected the 
award, got the press photos, 
and then after that, I think 
about half an hour later, 'Oh, 
this is real, you know."' 

2Ơ NETWORK I UNIVERSITY OF WESTMINSTER  I ALUMNI MAGAZINE 2022 

     The Apple TV docuseries, 
1971, catalogues a seminal 
year in musical history—
including the likes of The 
�olling Stones, Joni Mitchell 
and  Elton John—alongside 
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     "I didn't know about how they 
relate and what was the 
connection between the music 
and the problems occurring in 
society at the time."

     And in 2020, as  Kim and his 
team worked on the documentary, 
the world  was entering a fresh 
spate of  unfathomable  events.
    "It was at a time when the nation 
had completely shut down," Kim 
recalls. "So, it was  quite  difficult 
for all of us, you know, just trying 
to get into the office."
     As they tried to get the project 
done, they were also learning how to 
use Zoom and how to work as a team 
while also social distancing.
     Two years on, the team 
received a coveted NAACP 
nomination (“we were really 
happy with the nomination, but 
then we didn’t win it—we didn’t 
think we were going to win”).  A 
few months later, they learned 
they were nominated for the 
BAFTA Craft—awhich recognises  
achievements of behind the 
scenes talent—and the rest 

is history. It is, perhaps, fitting 
that Kim won the award for his 
work on this iconic music 
documentary, as it was really 
music which brought him to 
where he is today.
     When he was considering 
university courses, he was 
initially unsure of what path he 
should take.
     “But I always liked music,” he 
says. “I came from a music 
background and so it was quite a 
natural choice for me to do 
music technology—I didn’t want 
to do something classical.”
     When he left South Korea to 
study BSc, Music and Sound 
Technology at the University of 
Portsmouth, it would still be 
some time before Kim 
considered a career in TV and 
film post-production. 
     After graduating, he  moved to 
London to study the University of 
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the tumultuous period of social 
and geopolitical history feeding 
and surrounding it. 
     There was the Vietnam War, 
the tail-end of hippie 
counterculture in America 
colliding with the incoming Nixon 
administration. 
     Marvin Gaye's seminal 'What's 
Going On' track and John 
Lennon's 'Imagine'—two Moments 
in 1971's substantial back 
catalogue—encapsulate the 
complex, fearful, hopeful mood of 
the era. 
     Even as a fan of much of the 
music featured, Kim says working 
on the project still taught him a 
lot about where that music came 
from and the world in which it 
landed.




